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ABSTRACT

The word of “mukhammas” formed from the Arabic vékhammasa” (to divide into five parts) means “five
pointed”, “five-sided”. As this genre develops, see that during the 18-19th centuries there wemesmukhammases

which had more couplets.

The mukhammases are generally written on the thefrbeauty and love, but we can also find those owéten
on social, philosophical, historical-patriotism, aeoof life, satiric and other themes. All hemiséshin the first couplet of
the mukhammas are rhymed, but in the next cougietéirst four hemistiches rhyme with eah other #rellast hemistich

is rhymed with the first hemistich.

In the classical Oriental literature the forms efses are divided into verses consisted of distieimgl those ones
consisted of couplets.The genres of poetry combistalistiches include ghazal, gasida, mustazad, gazm and masnavi.
The genres of divan literature called musammat ¢basist of couplets are murabbe, mukhammas, masadausabbe,
musamman, mutassa, muashshar, tarbi, takhmisirtdaaktlis, tasbi, tasmin, tarkibband, tarjibband #ashir. It should be
noted that the forms of poetry called musammat wismnsist of mentioned couplets came to the Azghigpoetry from
the Arabic literature. Researchers show that thkhaonmas appeared in Arabic literature a bit lataring the Abbasid’s

reign.

The literal sense of takhmis is “divided into fiparts” and it is the form of poetry which appeaysadding three

hemistiches rhymed with the first one to the coupfeeach poet’s verse (mainly ghazal and gasida).

The mukhammases which were dedicated to the olddiferent questions of life proved that this gewif verse
of Turksh poetry which was developing towards sraliwas able to reflect various sides of life. A &dtvaluable
mukhammases written in the 19th century influeriteckish poetry of the 20th century and mukhammag#ésen during

this period.
KEYWORDS: Mukhammas, Turkish Poetry, Five Pointed, Literatdiakhmis

INTRODUCTION

The genre of the classical Azerbaijani lyrics, whiconsists of five lines in each paragraph is dake
mukhammas. The word of “mukhammas” formed fromAhabic verb “khammasa” (to divide into five partapans “five
pointed”, “five-sided”. A. Mirahmadov noted in hiictionary “Literary criticism” that the mukhammasensisted of five

or six, sometimes ten or fifteen couplets (1, p)14S this genre develops, we see that during 8:@9th centuries there

were some mukhammases which had more couplets.
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The mukhammases are generally written on the thafrheauty and love, but we can also find those owéten
on social, philosophical, historical-patriotism, aeoof life, satiric and other themes. All hemiséishin the first couplet of
the mukhammas are rhymed, but in the next cougietéirst four hemistiches rhyme with eah other #rellast hemistich

is rhymed with the first hemistich.

The form of the system of rhyme is: aaaaa, bbbbcac Researchers call such rhymed verses a mukasim
muzdavich. Besides, there is also mukhammas-mutaleard it has got two forms of the system of rhyrhg aaaaA,
bbbbA, ccccA....; 2) aaaAA, bbbAA, cccAA... (2,96). The last hemistich or the last two hemistichiesiukhammas in
such verses are reiterated. Academician Teymumiianames such poems “mukhammas-tarjibband” (3%9.3n some
mukhammases the refrain couplet or tarji couplet @bomes down the couplets after separately givehe beginning of
the verse. The mukhammas which is the classicakgainpoetry is written in Aruz metre and the mesr@mever changed

from the beginning to the end.

In the classical Oriental literature the forms efses are divided into verses consisted of disieimgl those ones
consisted of couplets.The genres of poetry combistelistiches include ghazal, qasida, mustazad, gazm and masnavi.
The genres of divan literature called musammat ¢basist of couplets are murabbe, mukhammas, masadausabbe,
musamman, mutassa, muashshar, tarbi, takhmisirtdaktlis, tasbi, tasmin, tarkibband, tarjibband gshir. It should be
noted that the forms of poetry called musammat ismnsist of mentioned couplets came to the Azghigboetry from
the Arabic literature. Researchers show that thkhamwnmas appeared in Arabic literature a bit lataring the Abbasid’s
reign (750-1258).

THE DEVELOPMENT OF THE MUKHAMMAS IN THE AZERBAIJANI LITERATURE

After formation of the mukhammas, appeared its kéwd named takhmis. Each couplet of takhmis cossi$t
five hemistiches. The exact date of the formatiériathmis is unknown. The oldest takhmis known tohelongs to
Usama bin Mungiza (?-1188). Researchers have irfdrnat takhmis in the Arabic literature sprea@#mdad, Algeria,
Damascus and Egypt (1258) after the occupatioheoBlagdad city ( 1217-1265) by the Hulakid.

The literal sense of takhmis is “divided into fiparts” and it is the form of poetry which appeaysadding three

hemistiches rhymed with the first one to the coupfeeach poet’s verse (mainly ghazal and gasida).

Between added hemistiches and the couplet mush lideatity of metres, an association of thoughts te last
hemistiches of all couplets must be rhymed sepgratériting such verses demands great mastership,riot simple to
add appropriate hemistiches to the meaning of ibigcd of another verse to each couplet. Otherwiisese hemistiches

could seem as odd to the distiches.

Researchers show several reasons of the formatidakbmis: writing takhmises poets wanted to proveir
skills that they had been able to contend with akethwn poets and they wanted to express their o¢spe the classical
authors. There were also historical and politie@sons: It is said, after the occupation of Bagoladhe Hulakid, the
authors of that period didn't prefer verses, sahsworks as imitative poems, takhmises appearedhtis (4, p. 61). We
cannot completely agree with the last opinion; hiek, after looking through new related resourdlis question should
be examined again. From the history it is knowrt,thaost of the Turkish written samples of literauimcluding first
Turkish mukhammas appeared during the period oHthlekid. The power of Azerbaijan preferred poetryhe country,

but in Arabic countries they approached this fialdifferently. How and why did it happen? The app@ae of the Arabic
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takhmises and first Turkish mukhammases duringp#h@d of the Hulakid can be explained in this wlagt, for unknown
reasons such poems were preferred in that pericgs @& result of changes happened in the literate,t@any changes

occured at more influential genres, too.

It should be noted that in literary criticism thdseeno unanimity about mukhammas-takhmis relatignsh
several Turkish written monuments we don’t meet differences between the mukhammas and takhmis Azkebaijani
poet of the 16th century Garibi named the takmisagkhammas” in his manuscript of divan, he had teritto Khatai's
ghazals that is preserved in “Majlise-Shuarayenigld.ibrary of Tehran. The author gave titles tese verses as: “This is
a mukhammas from Shah Khatai's saying” (5, p.1Mukhammas from Shah Khatai's saying (5, p. 178hi$ verse is
also a mukhammas from Shah Khatai” (5, p.183). Assee, the author of the 16th century named “mukfastithe form
of poetry called takhmis. Researchers also showwbr “takhmis” is used in the meaning of muhkamnraghe
manuscripts (6, p.401). The equal number of heaofies in the couplets made some researchers cothe tmnclusion
that the mukhammas and the takhmis are the samms fétaluk Ipekten, a Turkish scholar writes in i@k named “Old
Turkish literature. Forms of verses and Aruz”: Ttakhmis which means “divided into five parts” istaly a
mukhammas. Forming mukhammas by adding three hehgstin the same metre or rhyme before each Wistica
ghazal or qasida is called “forming of takhmis” amiikhammas which appears as a result of this psoisesalled
takhmis” (2, p.100). The researcher shows the systErhyme as: aaa (aa), bbb (ba), ccc (ca). BesideElchin and
Vilayat Guliyev’'s book named “Ourselves and our @girthe takhmis isn’'t appreciated as an indepenftent of poetry,
it is called as “synthetics mukhammas” (7, p.9%)e Teason for the name “synthetic mukhammas” isabtauially, there
are two authors of this form of poetry, of whichuptets consist of equal hemistiches with mukhamrtilise first three
hemistiches of the takhmis are the original sampfabe author’s creativity, the next two hemiséstare taken from the
other poets’ works” (7, p.95). Saltanat Aliyevaesthe importance to differ the takhmis and the mankmas according to
the book named “Muhkammas in Turkish literature”thg Turkish scholar Mustafa Erdogan: “As a residlthis brief
research, we can say, too, that for distinguishiregtakhmis from the mukhammas, at least we mustfention to the
features given in Mustafa Erdogan’s research work @so support these opinions that the takhmista@dnukhammas
must be distinguished. For this, firstly, let lotikough their system of rhyme” (6. P.408). The eystof rhyme of all
takhmises is the same. Three hemistiches whicladded to the distich of the takhmised ghazal isndd with the first
hemistich of the same distich. As the takhmis ddpewn the distiches of the ghazal, it is impossiblenake changes,
create an independence in the system of rhymeeofatkhmis. But the all hemistiches of the mukhambeleng to the
same person and different variants of the systerhyhe are possible here. The first variant isshme system of rhyme
with the takhmis. Sometimes, the last hemistichihef first couplet of the mukhammas or the last hemnistiches are
repeated in the ends of the couplets. In Mir Jatal Panah Khalilov's book “Principles of literamticism” writes about
the growth of the form, content and modificationtbé mukhammas: “A mukhammas, which is the clabdaan of
poetry has been undergoing a lot of changes impoetry... Notwithstanding, most of the classicalkimmmases were
written on the theme of love, Sabir and contempoparets created absolute social-political poemssatides” (8, p.147).
Actually, either from the content or form standgpiihe genre of muhkammas has passed a great wdgvefopment in

the Azerbaijani literature.

In former times, mukhammases were written mainlyttentheme of love, but in Molla Panah Vagqif's sitigs,
who lived in the 18th century, are found mukhammasstten on the topic of social-philosophy and maif life. The

changes formally undergone in this genre were atged by Huseyn Afandi Gayibov in his own jourralthe first and
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second volumes of this collection, he noted fomes/of the mukhammas according to the examplesasinGGbey Zakir
and Molla Panah Vagif's poems: a complete mukhammasukhammas with radif, a complete mukhammas-amast

and an incomplete mukhammas-mustazad.

In the 19th century, in Abdulla bey Asi's activéiappeared a mukhammas-bahri ravil from the cortibimaf
the two classical genres. Here we see that poeimbimes with prose. About this genre we read irhiBland Vilayat
Guliyev's book “Ourselves and our words”: “The makimmas written in the form of bahri-tavil. Besidég tinherent
rhyme here, the arrangement of the hemisticheshnisitypical to the mukhammas is also met wheressary” (7, p.
071). In the 19th century appeared mukhammasesjigéhunder the influence of folklore, ashug poefrize structure of
this genre is mainly in this form: After four hemiihes of the mukhammas comes jiga — additionaltstemistiches with

different quantities, in the end, the fifth henghtiof the mukhammas completes the couplet.

The mukhammas is always in syllabic metre in a$itégature, so, this fact doesn'’t let considerstaacomplete
classical genre of mukhamma&of. Abbas Hajiyev writes about mukhammases ingakterature: “The mukhammas is
divided into couplets, it is written only in syli@ghmetre in ashiq literature. Besides, the ashigalbhemistiches and each

couplet of muhkammas consists of ten hemistich@sp (250).

Besides all of the opinions about the takhmis ermfof the verse, we would like to add that, natstanding this
genre which was created on the basis of the ghazgilyes an opportunity to create a variegationmder thought and
meaning. On the other hand, adding proper hemésitd the form of (rhyme and metre) distiches @ttl@r poet’'s ghazal
by the author of the takhmis demands great magpeestd ability. All these features create an oputy to look over

takhmis as an independent form of verse.

But in our opinion, if we considered takhmis asradkof the mukhammas for its formal signs, the Bigance of
the takhmis wouldn’t abate. This fact shows thahboukhammas and takhmis are the kinds of musarfunéteir formal

signs and it doesn’t abate their significancelat a

The first known takhmises in the Azerbaijani liter@ belong to Kishvari, who lived in the 15-16#nturies. The
first mukhammas written in the Azerbaijani languéageNasir Bakuyi appeared in the 14th century. Bbbj in the 14th
century in Azerbaijani poetry existed takhmisest Bsiwe haven’t found any fact in the written sestdor the present,
we know that the first Azerbaijani takhmis concettms 15th century. Nasir Bakuyi’'s mukhammas whi@sviound in the
collection of the 17th century named “Jungui-shyagadimi-Baku” by the researcher Jafar Ramzi i ¢ighties years of
the 20th century, set us looking through againvie&s about mukhammases in the history of liteegtdrom different
standpoints. There has been an opinion that théhamakias in the poetry of the Turkic people firsghpaared in Alishir
Navai's (1441-1501) creation, then came into Azgaba poetry under his influence. Nasir Bakuyi d@a his
mukhammas to Uljaytu khan, who was a sovereign wiikld and Elkhani during 1304-1316 years. As itlear that
Nasir Bakuyi’'s mukhammas had been created a ceagybefore Alishir Navai. It is said that mukhansn®a relatively
young genre from the standpoint of chronology;het beginnings, it was only written on the themdank, its main
feature was the lyrics. Later appeared mukhammiasgscial, common and other topics. But Jafar Rasmiayilzadeh'’s
research shows that there was another view in #egb&ijani literature written in the Turkish langea Besides ghazals
and masnavis there were also mukhammases amongrses written in the Turkish language. As it i®Wn, 1zzaddin
Hasanoglu's ghazals, “Yusif and Zuleykha” masnavitten by Ali, Mustafa Zakir and Suli Faqgih, Yusladdah's
masnavi “Varga and Gulshah” and a poem “Dastani-adhitHarami” of an unknown author are the first Tsihkfamples
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of verses of the 13-14th centuries. Nasir Bakugilskhammas is the single one among these workshéopresent. The
theme of Bakuyi’'s mukhammas doesn’t match with itiigkhammases in Arabic, Persian and other Turkiguages,
because it wasn't devoted to love. Though this evéssa praising poem devoted to Uljaytu khan, theme also some
motives which show the poet’s proud of his homelgrattiality to the Islam religion. Notwithstandilge efforts of the
Christian missionaries, in this work the patrioepexpressed his deep gratitude to Uljaytu kham tbated with respect
to the local people’s faith — Islam religion, beiagMoslem himself built Mosques, ordered to renevBsku city and
exempted population lived in Baku and its envirfnasn most taxes. According to this verse we find that during this
period, Baku city was also called as “Naffata” (efhimeans land of oil, a land producing oil, petnok among the
population. The mentioned mukhammas which is diyecbnnected with Azerbaijan, Baku city, reflectdaa of the

historical realities of that period.

The genre of mukhammas in the Azerbaijani lite@took a special place in Kishvari, Rovshani, Khaflidayat
and Shururi’'s divans during the 15th century. Isva@gperiod when authors started to create divatigiiurkish language.
The most talented master of mukhammas written énTtrkish language, the only author of the takhwas Kishvari.
Kishvari's activities were influenced by the poéke Nassimi and Navai. In his divan there are eiglukhammas and
eight takhmises. Worldliness, the praise of thd kemuty and love take main place in Kishvari's mpesg including

mukhammases and takhmises.

The poet showed the different historical persoremas and this gives us an opportunity to expregsice
opinions about the poet’s life. The author of thetfmukhammas-mulamma, elegy in the form of mukimas in the
Turkish poetry is Kishvari. The poet’'s takhmises atear evidences of Azerbaijan-Uzbek, Azerbaijdto®@an literary
relations in the 15th century. Kishvari's takhmiselsich he wrote to the Uzbek poet Lutfi and Navaldtoman poets
Ahmad Pasha and Karamanli Nizami's ghazals arebiefar their poetry. He founded the tradition aitimg of takhmis
in the Azerbaijani Turkish poety. Each of other Amgjani poets Rovshani, Khalili, Hidayat and Suilg one
mukhammas got to our period. These works also dlayspecial role in the development of the genrmuolfikammas in

Turkish poetry.

The Turkish literature highly developed as a restitumerous events happened in Azerbaijan, thedation of

the Safavid Empire in the 16th century.

We may note the names of the authors who wrote amkiases and takhmises during this period, such as

Khulgi, Fuzuli, Masihi, Yusif bey Ustajlu, Heydaaind Garibi. We see the great Uzbek poet Alishir afavnfluence in
Khulgi's single mukhammas that reached to us. tiésir that the Azerbaijani literature of the 16&mtury found its most
obvious expression in all of its directions in Hiisucreative works. His three mukhammases and takinmises which
entered in the Turkish divan, are very significeiotn the standpoint of the research of mukhammadiest of that period.
We see Nasimi, especially, Navai's influence in itz mukhammases. Besides, we meet the elementseoChagatay
language in these works. Genius Fuzuli preferredpifaise of the secular love in his mukhammases. ghtazal which
Fuzuli wrote to Habibi’'s takhmis helps to define ttelationship of the Salafi and Khalafi movemdrgsnveen two poets.
Fuzuli's takhmis written to Lutfi's ghazal, who Mavai's predecessor, elucidates the Azerbaijan-Kiiberary relations

in the Middle Ages.

The Azerbaijani poet Masihi who lived in the 16tantury is a author of two takhmises written to Nava

ghazals. The poet could create a logical orderaapdssage between the couplets of his own takhrarsgglistiches of
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Navai’'s hemistiches that he added. Besides, Masiiie mukhammas is an imitative poem to Navai'zghaVriting an

imitative poem to a ghazal with mukhammas was a&emt in Turkish poetry of that period.

Another poet of the mentioned century Yusif beydjlsis takhmises reflect obviously the literarytesswhich began to
form in Turkish poetry during that period. His oia&hmis was written to Navai's ghazal, another tmE&uzuli's ghazal.
Fuzuli's influence which raised in Turkish poetbgginning from the middle of the 16th century te &nd of that century,
was at the same level of Navai's influence. Anotheet of the same period Heydari's takhmis writiefNavai’'s ghazal is

very remarkable for its great mastery which wastbby Prof. Jannat Naghiyeva.

Azerbaijani poet of the 16th century Garibi's faakhmises which entered in his divan recently fqurdre
written to Shah Ismayil Khatai's ghazals. He gawe mames of mukhammases, not takhmises as titlibesé verses. As
in his most poems, Garibi promoted the ideas ofShéavid, Qizilbashlar, shiitism, Shiah imams, #gtbthe Safavid
sovereigns. The poet could find the correspondesfcéhe meaning and form between Khatai's disticlesl the

hemistiches he added in his own takhmises. Nasimflisence is felt in these verses, too.

The representatives of the Azerbaijani literatureéhe 17th century, such as Qovsi Tabrizi, Murtadadkhan
Zafar, Safigulu bey Safi, Malik bey Avji, Kesbi, Raaqgi and Shukri wrote mukhammes or takhmises. siimplicity of
the language in Govsi Tabrizi's mukhammases, priyite the samples of folklore, emotionality, flen the obvious
expression of love to the real beauty in some aigplesemble Molla Panah Vagqif's works; Vagqif ,@epof the 18th

century used to reflect the feelings, excitementsthoughts of his contemporaries with a realigén.

Despite the difficulties of the 18th century, iretAzerbaijani culture and literature of that perieas observed a

development, were appeared new qualities in liteeat

Though some poets used to write also in the Pelareguage, most of the poets and writers of theeseamtury
were trying to write in the simple Turkish languatat the broad mass of readers could understanthel poetry just
appeared two movements which were in the connedatitin each other: poets who wrote in the classatgle where
Fusuli’'s influence was felt mostly and another et wrote in the style of folklore, Ashiq literaturln the 18th century
national aesthetic thought was formed, realismtreddts high level in the literary thinking, the wvaf reflection which
gradually came from folklore got the normative \wuThe cases of talking about concrete eventgl@eaddressing the
concrete person were rising in literature, poetag@pproaching the life increasingly more and dixgats attitude to the
important problems of that period. Sophistic movetagproximity to Irfan folklore which had played anportant role in

the Turkish literature during many centuries werlg its position against a background of realism.

In the process of “reconstruction of genre” whisltonsidered a transition period in the Turkisérditure during
the 18th century, the function of ghazal was lighita the background of goshma, usage of qasidaitandiminished, but
the spheres of application of the mukhammas — iclasstyle became broader. The poets of that pediedovered the
preferences of the genre of mukhammas in delivetfiegtruth of the period. While writing their vessehe poets who
were trying to reflect the events of the 18th centn details, exactly and realistically in theiowks, addressed this genre
which possessed wide informative opportunities. Toke of the mukhammas in discovering the individagylistic
qualities of the author must be particularly notéll.these enumerated features made the mukhamn@sial genre of

the century.

It is known that poets of the 18th century, suciNehat Shirvani, Shakir Shirvani, Mahjur ShirvaAga Masih
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Shirvani, Shakili Nabi, Huseyn khan Mushtaq, Molali Vidadi and Molla Panah Vagif wrote mukhammasksthe

mentioned period were written historical poemshim form of mukhammas given below:

Shakir Shirvani’'s “Ahvali-Shirvan”, Aga Masihi Ski&ni’'s poem beginning with the hemistiches “Listen
Shahveran Ahmad khan’s actions”, Shakili Nabi'speeamed “Again” , “Kunguda”, “Crying” and “TodayMolla Vali
Vidadi’s tragedy “Today”, “Look”, a mukhammas ofktipoet named Mukhtar.

Besides, as a result of the researches conductdteamaterials preserved in the Institute of Manpss named
after Mahammad Fuzuli of ANAS have been found mukimases and takhmises of the poets of that penimth, &s Zari
Arashi, Safi, Ashiq Saleh, Movlana Kazim, Asef Shimi, Mansabi Agdashi and Molla Gulu Zalami. Thee@ches show
that according to the demands of the modern tinmstrtalented poets of the 18th century freshenethepraditional
shape of the mukhammas, using the opportuniti¢si®igenre corresponding to their aims glorified gecular love which
is addressed to a real, concrete beauty, boldticizdd the injustice happened in the society aaid sheir words as
innovative poets. Such an innovation shows itselfthy in the extension of the sphere of the theifnh® mukhammas.
An optimistic view of life plays an important role the mukhammases of that period. The most chaiiatic features of
Turkish poetry of the 18th century reached theiturigy in Vidadi, especially inVagqif's activitiesThe researches on the
mukhammases of the mentioned period show that \gapdetry (including his mukhammases) is the mastrageous
step taken towards the secularization and realisting Turkish literature of the 18th century. HisrBukhammases which
came to us, draw attention from the standpoinhefliroadness of the topical sphere. Molla Panahishammas with the
radif “Gormedim” (“I didn’t see”) is a brilliant widk that severely criticizes the injustice happeimethe society during the

18th century, generally, shortcomings in the humature, infidelity and perfidy.

The Azerbaijani literature of the 19th century ieemf the richest period of the century-old histofyliterature
both from the topic and form standpoints. Beginrirogn this period, the literary method of realisrarnsformed into the
leading method. Literature, including poetry reaadally reflects the social-public life, all sidex the private life, all
variegations of the feelings, all questions abaurhan and problems. Despotism particular to thedkesdciety, injustice,
inequality among people, greediness which pectiidzhe human nature and other negative charadtsriate critisized,
but positive moral, humanistic and democratic valaee praised. The most used classical genresetfypduring the 18th
century were a ghazal, murabbeh, mukhammas, musatddgband, tarkibband and mustazad. Goshma wtaaie from
folklore, ashiq poetry was successfully competinthwhese classical genres in the expression ofhtlean feelings,
description of nature and in expressing criticisfrttee shortcomings of the society. The developnmanthe genre of
mukhammas in the 19th century was clear from thetd significance, its usage, increasing of tlaeiety of themes and
changes of the forms of intra-genre. The most Wwediwn poets of that century, wrote works in thergesf mukhammas
on very different themes. We can boldly pretend thahe 19th century, the mukhammas developed i@ the 18th
one. The verses written in the genre of mukhamnesan important role in Qasim bey Zakir, Baba Béakir, Andalib
Garajadaghi, Abdurrahman aga Shair, Kazim aga Saéilli Sani Garabaghi, Mirza Ismayil Qasir, MujK@&rim Vardani,
Mirza Bakhish Nadim, Mir Mohsun Navvab and SeyidrAZShirvani’s literary heritages who were the paaftshe 19th
century. During that period, in literature were ttem poems on the historical-patriotic theme infibren of mukhammas.
Abdurrahman aga Shair's verse which he dedicatetidodefence of Ganja against Russian invadersilssman’s
(with a pen name “Bichara”) verse about Sheikh Shamovement, Mirza Bakhish Nadim’'s work dealt withe events

happened in Azerbaijan in the 19th century are $esgf the mukhammas.
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As all forms of verses of Azerbaijani poetry in th®8th century, the verses in the genre of mukhammaas
mostly been written on the lyrical-love theme. Thest of these verses are dedicated to the seowiar Different features
from the medieval Oriental literature, national rdwders were considerably increased in lyrical poefthe mukhmmas
was also drawing attention as one of the main geof¢he lyrical poetry, besides the ghazal anchgas Folklore, ashiq
poetry strongly influenced on the mukhammas whéctihé classical genre of Oriental poetry. The lagguof these works
became simple and clear enough for ordinary readéres mukhammas took definitely middling positorvieen goshma
and ghazal, it was more approaching the genreslkibfe than the ghazal. There are muhkammasesnplea of ashiq
literature which were even written in a metre bedogbination of Aruz and syllabic metres — syllabvietre. We see the
broadness of the theme of mukhammases of the Edifuny, especially in Gasim bey Zakir's literaryriteege. There is
both glorifying of the feelings of love and socgalbject, criticism of the shortcomings existedhe society, satire, also
humour, tender laughter in his mukhammases. Besideanukhammas has a power to express the cladtfication of
the thoughts, changes happened in the people’s, limginions about different concrete events orghiim the verses

written on the historical-patriotic topics.

In the 19th century, intra-genre appeared new kimidthe mukhammas; under the influence of folkloras
created jighali mukhammas and under the influentelassical poetry was formed a mukhammas-bahii-tahe
takhmises also widely spread during that time. Mafsthe takhmises were written to Fuzuli's ghaz#étsthe literary
circles opened within different cultural centresAaferbaijan, poets especially were displaying i¢éto write takhmises
besides imitative poems. Among these poets there weme authors who preferred the imitation, ottegmgroached
creatively the themes of the takhmises. We can thateAndalib Garajadaghi, Sadi Sani Garabaghi,rhlgvMustafa aga
Shukhi, Abulhasan Vaqif, Seyid Azim Shirvani antlatpoets of the 19th century wrote felicitous taides.

Realistic satire was one of the main branches efrgmf that period. A protest against the sociad aational
oppression existed in the social-economic lifehaf tountry, policy of colonialism, dissatisfactialbout the wilfullies and
briberies of the tsar officials, local khans, bey&l agas was the main subject in such works. Theeuof the authors
who addressed hajv (a kind of satire has existeteshe Middle Ages) increased. Besides the hajgsrafrom the senses
of disgust and enmity to different persons, theezenalso other hajvs directed to the social evilichvcan be considered
felicitous samples of satirical poetry. Gasim beykiZ, Baba bey Shakir, Mirza Bakhish Nadim, SeyidinA Shirvani,
Mahammad Amin Dilsuz, poets of that period wrotekhmmmases on the satirical theme. The mukhammdsieb were
dedicated to the old age, different questionsfefgroved that this genre of verse of Turksh poetinich was developing
towards realism was able to reflect various sidefif@ A lot of valuable mukhammases written ireth9th century

influenced Turkish poetry of the 20th century andkhmmmases written during this period.
CONCLUSIONS

At the beginning of the 20th century were writtealuable works in the mukhammas genre by the paoets as
Mirza Alakbar Sabir, Mahammad Hadi, Samad Mansut Eaoseyn Javid. We meet several formal changesabir'S
mukhammases on the satirical theme: The structurbyme of these verses which are mainly mukhamtagibband:
aaabb. The refrain distich is used in the beginwiftipe verse, then in the end of each couplet.thoehemistiches of the
refrain distich in each couplet change. The postriw given his pen name in the last couplet. Sadairgreat influence on
the mukhammases of the 20th century, both fronthikene and form standpoints. Almost all satiricalkimmmases of

that period were written under Sabir’s influencbeTmukhammases on the social, philosophical theéo@sa special
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place in M.Hadi, S.Mansur’s activities, at the begngs of the 20th century. Though the number efwbrses written in
the classical genres considerably reduced aftentieg years of the 20th century, Ali Nazmi, Jafabliarli, Bayramali
Abbaszadeh Hammal, Mammad Said Ordubadi, MikayisMig, Aliaga Vahid, Najafgulu bey Sheyda, Mahamragd
Mujtahidzadeh, Ibrahim Tahir Musayev and other arghwrote works in the genre of mukhammas. The casthlso
addressed the genre of takhmis during the 20thupgntlashadi Gara Aliyev (1885-1967) who createsi adrks with a
penname “Novbari” wrote takhmises to Fuzuli's allagals in his divan. It is known that the poetshef 20th century —

Mail Aliyev, Hekim Gani and others also wrote takbes to Fuzuli’s ghazals.
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